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Cover Me: Introducing the Instant Tribute

The White Stripes

By DAN CRANE
Published: March 27, 2005

AYING avisit to a French radio station earlier this
P month, Conor Oberst, the earnest balladeer beloved of
soulful girls and music critics, favored his audience with afew
live songs. In fine pop music tradition, he focused on tracks
from his new release "I'm Wide Awake, It's Morning," which he
was there to promote. But in an equally recognizable gesture, he
also played a cover, atribute to amusician he admired. Within a
week, his version was posted on several music Web sites, where
fans who recognized the sweetly nostalgic original could
download it.

But nostalgiaisn't what it used to be. The song he covered
wasn't some well-polished chestnut from the annals of recording
history. It was "Mushaboom," by the Canadian-born singer
Ledlie Feist, from her album "Let It Die," which hasn't even
been around long enough to establish much of a presence of its
own. Yet it's already inspiring variations on atheme.

For decades, rock bands have acknowledged their influences by
reinterpreting the old guys songs. It was a kind of Oedipal
tribute: honor thy forebears by reinventing them, as, for
example, Devo did in 1978 with its spasmodic update of the
Rolling Stones "(I Can't Get No) Satisfaction,” from 1965.

Our post-postmodern era of mash-ups, music blogs, file sharing
and near-instantaneous distribution, however, has givenriseto a
new phenomenon: a certain species of indie bandsis covering
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their peers brand-new songs - in those first heady days of 5. Op-Ed Columnist: Morality Theater
release when the songs seem to be playing in every cafe and and Reality nytimes.com/theater
club, or even earlier, before they've made an impression at all.
So acts like the Shins and Iron and Wine cover the Postal
Service, who cover (and are covered by) the Flaming Lips, who 0 1 l%l g OU (i /

Go to Complete List

cover the White Stripes, all on songs that were released within
months of one another. In the process they bolster their careers,
and deflate a bit of the preciousness from a genre that tends
toward somber introspection.

What s the buzz on' Monty '
Python's Spamalot"?

The real-time cover has some history, not al of it pretty. In the
early days of rock 'n' roll, some white bands covered black
artists whose records couldn't get airplay - awhite performer's
version was said to "cover" any chance of success for the
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original release. Some songwriters were compensated (Little drawings
Richard famously called Pat Boone "the man who made me a + Receive discounts on Broadway
tickets

millionaire"), but more often they were ignored while white
artists got famous off their songs. Asrock matured and race
barriers broke down, covers became less loaded. In 1967, Jimi
Hendrix opened a concert with a cover of the Beatles' "Sgt.
Pepper's Lonely Hearts Club Band" just three days after the
record came out. As Wayne Coyne, the eccentric leader of the
Flaming Lips, imaginesit, "It's like he's thinking, 'These are
cool songs, | just want to play them!""

TN e
Giulio Marcocchi/Getty Images
Wayne Coyne of the Flaming
What's different today isthe instant gratification: aweek aftera  Lips, whose version of "Seven

cover is played, it's being passed around the Web, viafile- Na_tion Army” by the Whjte_
sharing networks like LimeWire or cheeky music blogs like Stripesis now on a compilation
Fluxblog or Stereogum. Frequently, these are unlicensed live CD.

versions on which neither band makes money.

The lack of licensing might not sit well with lawyers, but alot of musicians seem to think it'sjust fine.
"I'm so excited that these songs have been thrown all over the Internet,” says Babydaddy, bassist and
co-songwriter for the Grammy-nominated glam-disco sensation the Scissor Sisters. "Bands will record
versions of other people's songs and they don't want to go through the process of clearing things and
the Internet is the perfect way to release them.”

The Scissor Sisters recorded a version of Franz Ferdinand's edgy guitar-driven hit "Take Me Out” for
BBC Radio 1 last summer. The group's cabaret-style cover, which sounds asif the original had been
blended with a healthy shot of Elton John and then poured through a cocktail shaker, was released
online, then as a B-side, with Franz Ferdinand's blessing. "We run into the Franz Ferdinand guys all
thetime," Babydaddy said, "and the last word was that they were really happy with it."

The Flaming Lips version of the White Stripes' "Seven Nation Army," another instant cover that had a
long life on the Internet, was released this month on a various-artists compilation CD, as part of the
"Late Night Tales" series available on azulishop.com.

The electronic duo the Postal Service went one better: "Such Great Heights" an EP of new songs it
released in 2003, included covers of those songs by two other bands. It even included the Shins
countrified version of "We Will Become Silhouettes," a Postal Service song that the Postal Service
itself didn't get around to releasing, in its original form, until amonth later. By that time, die-hard fans
had already gotten used to the tribute version, imbuing the song itself with an almost instant history.

And because all three bands are on the Sub Pop label, the whole thing worked as a handy bit of in-
house cross-marketing, introducing one band's music to another band's fans. "It almost seemslike a
huge percentage of the audience is there because of the cover we did," says the Shins frontman, James
Mercer, about recent live shows. "People yell that out so much.”

Iron and Wine's cover of the title track strips down the ebullient head-bobbing original and transforms
it into amoody whispered secret. That version made it onto the Grammy-winning soundtrack for the
film "Garden State," which brought it a much wider audience than it would otherwise have had.
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These days, when the Postal Service performs the song live, it's hard to say who's interpreting whom.
"It'savery strange turn of events," says Ben Gibbard, the singer-lyricist half of the Postal Service. He
is no stranger to strangeness. he lives in Seattle; the other member of the duo, Jimmy Tamborello, lives
in Los Angeles; the two communicate, of course, viathe United States Postal Service.

"I don't know if postmodern is necessarily the word," Mr. Gibbard added, "but it's a strange occurrence
when | write a song with aguy who | barely know who lives 1,200 miles from me and then we get a
guy in Miami to do acover of it, and then | in turn am covering the version of the song that he
covered."

More often it'salocal affair. In the crowded Williamsburg, Brooklyn, music scene, for example, that
kind of hall-of-mirrors effect arose early: in 2002, the repetitive noise-rockers Oneida and the art-punk
trio the Liars each covered one of the other band's songs on a split EP titled "Atheists, Reconsider."
Brian Chase, the drummer of the Y eah Y eah Y eahs (another Williamsburg band), calls the result his
"favorite example of bands covering each other's stuff." In 2003, the Y eah Y eah Y eahs, for their part,
released a bombastic, funky cover of aLiars song ("Mr. You're on Fire, Mr.").

TV on the Radio, winner of the 2004 Shortlist Music Prize, which recognizes up-and-coming indie
bands, stitched itself into this hipster daisy chain last autumn by turning the Y eah Y eah Y eahs ballad
"Modern Romance" (released ayear earlier) into alayered, rhythmic dirge. "We chose it becauseit'sa
really good song," says the band's vocalist, Tunde Adebimpe. "It's pretty much just saying: 'Y ou know
that song you wrote? | loveit. | wassinging it all day yesterday, but like this. Please don't sue me." "

At worst, afew have grumbled - like Mr. Chase, who didn't think so highly of aYeah Yeah Yeahs
"tribute" abum that was recently released. "Some of the MP3's are pretty dreadful," he says. And some
purists whine that it'sal just acry for attention. To which Babydaddy of the Scissor Sisters has a ready
response: "'Of course it was an attention scheme,”" he says of the Franz Ferdinand cover. "We went on
the radio to play and promote our album. That's the whole idea!

Special Offer: Home Delivery of The Times from $2.90/week.

RELATED ARTICLES

« ROCK REVIEW; Call Him Supersensitive, He's Crafty Too (January 27, 2005)

» PLAYLIST/BOXED SETS; The Year in Boxes: CD's and DVD's Learn to Share (November 30, 2003) $

= MUSIC: THE YEAR IN REVIEW; IF YOU ASK ME (December 29, 2002)

= Holiday Albums; BRIGHT EYES (December 6, 2002)

Find more results for Music and Oberst, Conor

TOP ARTS ARTICLES

= Who Pocketed 3 Hunks of Bronze?
= 'Sweet Charity' Revival Will Not Be Coming to Broadway

= A Film's Stars Are Tough Athletes. They Are Also Paraplegics.

= Books of The Times | 'The Botanist and the Vintner': When Bugs Declared Total War on Wine
Go to Arts

Copyright 2005 The New York Times Company | Home | Privacy Policy | Search | Corrections | RSS | Help | Back to Top

Learn how Avaya
can connect your
remote workers.

FREE White Paper

30 free trades
at Ameritrade.
Join now.

)
Sheratomnr

HWOTELS & RESORTE



http://www.nytimes.com/adx/bin/adx_click.html?type=goto&page=www.nytimes.com/yr/mo/day/arts/music&pos=CircBottom&camp=nytcirc_footerb&ad=specialoffer-circulation.html&goto=http%3A%2F%2Fhomedelivery%2Enytimes%2Ecom%2Fcgi%2Dbin%2Fgx%2Ecgi%2FAppLogic%2BFTContentServer%3Fpagename%3Duser%252FContentMgt%252FPromoFeature%252FPromoFeatureT1P%26ExternalMediaCode%3DW93AA
http://query.nytimes.com/gst/fullpage.html?res=9D05E2DF173BF934A15752C0A9639C8B63&fta=y
http://query.nytimes.com/search/abstract?res=FB0C12FD3F5E0C738FDDA80994DB404482&fta=y&archive:article_related
http://query.nytimes.com/gst/fullpage.html?res=9903E2DE163CF93AA15751C1A9649C8B63&fta=y
http://query.nytimes.com/gst/fullpage.html?res=9904EED8133BF935A35751C1A9649C8B63&fta=y
http://query.nytimes.com/search/query?ppds=des&v1=MUSIC&fdq=19960101&td=sysdate&sort=newest&ac=MUSIC
http://query.nytimes.com/search/query?ppds=per&v1=OBERST%2c%20CONOR&fdq=19960101&td=sysdate&sort=newest&ac=OBERST%2c%20CONOR
http://www.nytimes.com/2005/03/26/arts/design/26scul.html?8br
http://www.nytimes.com/2005/03/26/theater/newsandfeatures/26char.html?8br
http://www.nytimes.com/2005/03/26/movies/26murd.html?8br
http://www.nytimes.com/2005/03/26/books/26grim.html?8br
http://www.nytimes.com/pages/arts/index.html
http://www.nytimes.com/adx/bin/adx_click.html?type=goto&page=www.nytimes.com/yr/mo/day/arts/music&pos=Right5&camp=AvayaQ105_06-nyt2&ad=avaya-text&goto=http://ad.doubleclick.net/clk;14468163;10961317;e?http://www1.avaya.com/campaign/ipt/us/index.html?cid=b2nytipt
http://www.nytimes.com/adx/bin/adx_click.html?type=goto&page=www.nytimes.com/yr/mo/day/arts/music&pos=Right5&camp=AvayaQ105_06-nyt2&ad=avaya-text&goto=http://ad.doubleclick.net/clk;14468163;10961317;e?http://www1.avaya.com/campaign/ipt/us/index.html?cid=b2nytipt
http://www.nytimes.com/adx/bin/adx_click.html?type=goto&page=www.nytimes.com/yr/mo/day/arts/music&pos=Right5&camp=AvayaQ105_06-nyt2&ad=avaya-text&goto=http://ad.doubleclick.net/clk;14468163;10961317;e?http://www1.avaya.com/campaign/ipt/us/index.html?cid=b2nytipt
http://www.nytimes.com/adx/bin/adx_click.html?type=goto&page=www.nytimes.com/yr/mo/day/arts/music&pos=Right5&camp=AvayaQ105_06-nyt2&ad=avaya-text&goto=http://ad.doubleclick.net/clk;14468163;10961317;e?http://www1.avaya.com/campaign/ipt/us/index.html?cid=b2nytipt
http://www.nytimes.com/adx/bin/adx_click.html?type=goto&page=www.nytimes.com/yr/mo/day/arts/music&pos=Right8&camp=ameritradeBROKERAGE24-nyt1&ad=ameritrade-textlink.html&goto=http://clk.atdmt.com/OGI/go/nwyrkatd0010000045ogi/direct;at.ogiatd00001115;ct.1/01/
http://www.nytimes.com/adx/bin/adx_click.html?type=goto&page=www.nytimes.com/yr/mo/day/arts/music&pos=Right8&camp=ameritradeBROKERAGE24-nyt1&ad=ameritrade-textlink.html&goto=http://clk.atdmt.com/OGI/go/nwyrkatd0010000045ogi/direct;at.ogiatd00001115;ct.1/01/
http://www.nytimes.com/adx/bin/adx_click.html?type=goto&page=www.nytimes.com/yr/mo/day/arts/music&pos=Right8&camp=ameritradeBROKERAGE24-nyt1&ad=ameritrade-textlink.html&goto=http://clk.atdmt.com/OGI/go/nwyrkatd0010000045ogi/direct;at.ogiatd00001115;ct.1/01/
http://www.nytimes.com/adx/bin/adx_click.html?type=goto&page=www.nytimes.com/yr/mo/day/arts/music&pos=Bottom3A&camp=sheraton07-nyt4&ad=sheraton120x90sfd2.html&goto=%5F%5FQUERY%5F%5F&query=http://clk.atdmt.com/NYC/go/nwyrkstw0550000076nyc/direct/01/2005.03.26.20.53.21?
http://www.nytimes.com/ref/membercenter/help/copyright.html
http://www.nytco.com/
http://www.nytimes.com/
http://www.nytimes.com/ref/membercenter/help/privacy.html
http://query.nytimes.com/search/advanced/
http://www.nytimes.com/corrections.html
http://www.nytimes.com/rss
http://www.nytimes.com/membercenter/sitehelp.html

	BIGOCPLDJHLIONGCPNNJJDEBPCCBNLHN: 
	form1: 
	x: 
	f1: [Go to a Section]

	f2: 

	form2: 
	x: 
	f1: full
	f2: 

	f3: 

	form3: 
	x: 
	f1: Cover Me: Introducing the Instant Tribute
	f2: By DAN CRANE
	f3: http://www.nytimes.com/2005/03/27/arts/music/27cran.html
	f4: default
	f5: MAR 27 2005
	f6: The New York Times


	form4: 
	x: 
	f1: 1
	f2: http%3a%2f%2fwww%2enytimes%2ecom%2f2005%2f03%2f27%2farts%2fmusic%2f27cran%2ehtml
	f3: Cover%20Me%3a%20Introducing%20the%20Instant%20Tribute
	f4: The%20newest%20indie%20trend%3a%20record%20your%20own%20version%20of%20a%20peer%26%2339%3bs%20song%20when%20it%26%2339%3bs%20brand%20new%2c%20or%20even%20before%20it%26%2339%3bs%20released%2e
	f5: 1111485019456
	f6: 20050327
	f7: By%20DAN%20CRANE
	f8: 
	f9: The%20New%20York%20Times
	f10: Arts%20%2f%20Music
	f11: www%2enytimes%2ecom%2fyr%2fmo%2fday%2farts%2fmusic%2f27cran%2ehtml
	f12: music%3brock%2bmusic%3bpostal%2bservice%3bflaming%2blips%3bwhite%2bstripes%3byeah%2byeah%2byeahs%3boberst%252c%2bconor%3bsuggested%255ftheater%3bsuggested%255fmovies%3bsuggested%255farts%3bsuggested%255fmusic%3b
	f13: 2aFGleyaTnaAnfamNn1sag

	f14: 

	form5: 
	x: 
	f1: 1
	f2: http%3a%2f%2fwww%2enytimes%2ecom%2f2005%2f03%2f27%2farts%2fmusic%2f27cran%2ehtml
	f3: Cover%20Me%3a%20Introducing%20the%20Instant%20Tribute
	f4: The%20newest%20indie%20trend%3a%20record%20your%20own%20version%20of%20a%20peer%26%2339%3bs%20song%20when%20it%26%2339%3bs%20brand%20new%2c%20or%20even%20before%20it%26%2339%3bs%20released%2e
	f5: 1111485019456
	f6: 20050327
	f7: By%20DAN%20CRANE
	f8: 
	f9: The%20New%20York%20Times
	f10: Arts%20%2f%20Music
	f11: www%2enytimes%2ecom%2fyr%2fmo%2fday%2farts%2fmusic%2f27cran%2ehtml
	f12: music%3brock%2bmusic%3bpostal%2bservice%3bflaming%2blips%3bwhite%2bstripes%3byeah%2byeah%2byeahs%3boberst%252c%2bconor%3bsuggested%255ftheater%3bsuggested%255fmovies%3bsuggested%255farts%3bsuggested%255fmusic%3b
	f13: 2aFGleyaTnaAnfamNn1sag

	f14: 




